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Netsuke are objects used as a fasteners for items hung from the sash (obi) of traditional
outhits, such as drawstring purses (kinchaku), small cases (inro), and wallets (saifu). The
history of netsuke dates back some 400 years. Small enough to fit in the palm of your hand,
these fasteners combine the wonder of intricate carvings with pleasingly tactile form and
witty design; their delight with their playfulness. Netsuke become more valuable over time,
as continued use gives them a rich, beautiful hue; they are miniature works of art that
mature through the user’'s touch.
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- Arjm?ﬁuNﬂfuﬁl Shibori

Since ancient times, humans have adorned their bodies with personal ornaments and have used
various dyeing techniques on their clothing. Arimatsu Narumi Shibori is a dyeing technique
that has been passed down over the ages in Japan. It has a history of some 400 years and
includes over 100 variations of tying technique; such a large volume of techniques is unique
even worldwide. The fabric is tightly wound with thread, using the three actions of stitching
(nuu), tying (kukuru), and tucking (hasamu), then compressed in order to prevent the dye from

penetrating the resisted areas; this creates the distinctive patterns.
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[se Ittobori

[se Ittobori is a carving technique that originated when shrine carpenters started carving wood
remnants into lucky charms as a hobby. In this case, the term “ittobori” (literally, single blade
carving) does not refer to the carving done with a single chisel, but rather to it being done in a
single sitting; this type of carving is characterised by a roughly-hewn bold form, as the initial
and only carving process produces the finished piece. The main material used is persimmon
wood, which is lauded for its aroma and rustic warmth.
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Owari Shippo, also known as Shippo Yaki, is a traditional craft that originated in Shippo-cho in
Aichi Prefecture. The technique combines metalwork and glasswork in an ornamental craft
technique recalling cloisonné enamelling. Crystal glass is baked onto metal, which is then painted
with decorative designs using gold and silver. This is a process-intensive, time-intensive craft,
renowned for its vivid colours and the delicacy of its decoration; the finished pieces are often
described as resembling “pictures painted with jewels” or as “beautifully arranged jewels” .
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Brushes, principally those made for calligraphy (shodo), have been made in Toyohashi since
1804. Today, some seventy percent of luxury brushes in Japan are made in Toyohashi. Each
brush head is made by a single craftsperson, with no division of labour by process. As a result,
it is possible to respond to detailed customer requests. For this reason, Toyohashi brushes are
acclaimed among calligraphers for their exquisitely smooth writing performance. The brush
heads are made primanly with goat, horse, weasel, and raccoon hair.
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[se Katagami

Ise Katagami (Ise paper stencils) is a traditional dyeing tool used to create patterns on materials
such as kimono fabric, paper, and leather. Kakishibu (persimmon tannins) are used to paste layers
of washi paper together, enabling the craftsperson to cut intricate patterns into the stiffened paper.
The paper cutter will sharpen his or her blade into the shape that is easiest to handle. There are
four types of cutting technique, each of which takes a lifetime to master. The technique of dyeing
materials using paper stencils began in the Muromachi period (1336-1573), before undergoing
dramatic development in the area of Shiroko, in Suzuka City, during the Edo period (1603-1868).

Today, the craft continues to be passed down, mostly in the Shiroko area.
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Iga Kumihimo

Kumihimo is the Japanese term for braided cords, bundles of silk threads that have been
braided together. The technique was introduced, alongside Buddhism, from China to Japan.
Braided cords have been used across the ages for items carried on the person, as well as for
Buddhist altar fittings and attire, for samurai armour, tea ceremony utensils, and decorative
knots on swords, for netsuke fasteners, and cigarette cases. There are multiple braiding
techniques, performed using various types of braiding stand: Maru-dai, Kaku-dai, Ayatake-dai
and Taka-dai.
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Mino Washi

Washi (Japanese paper) is made using plant bast fibres, which are then carefully and evenly
entwined by hand. The oldest known washi surviving today dates back to 702; it was used to
register the details of a family and is preserved in Shosoin Temple. This indicates that washi has a
history of more than 1300 years. Washi has a beautifully even fibre texture, and is also strong and
durable despite its thinness. This explains its positive reputation, both in Japan and overseas, as a
material ideally suited to use in culture and art, as well as in document preservation and

restoration.
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Sh Etsugci (Lacquer cralt)

This craft makes use of the sap from the urushi, or Japanese lacquer, tree. This sap has been
used in Japan as a paint and an adhesive since the Jomon period (c. 14,000-300 BC). Over
time, such use has developed into multiple different lacquer craft techniques which continue
to be passed down to this day. Lacquer craft uses a diverse range of production processes; it
can take anything from several months to several years to complete a single piece.
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e ;LJ Bk % Ouchi Masako LINK a women’s artisanal group dedicated to continuing Japan’s craft traditions.

We have formed an artisan’s group dedicated to the promotion of Japan’s traditional crafts and
the fascination of artisans in order to protect Japan’s craft traditions, for which few successors
remain. The world of traditional crafts is strongly associated with men, so through this group
we are applying a feminine sensibility to challenges not previously attempted by artisans.
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